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feet. He is very ceremonious and full of respect to himself, for no
man uses those formalities, that does not expect the same fiom others.
All his actions and words are set down in so exact a method, that an
indifferent accomptant may cast him up to a halfpenny farthing. He
does everything by rule, as if it were in a course of "Lessius's Diet,
and did not eat, but take a dose of meat and drink, and not walk, but
proceed, not go, but march. He draws up himself with admirable
conduct in a very regular and well-oidered body. All his business
and affairs are junctures and transactions ; and when he speaks with
a man, he gives him audience. He does not carry, but maishal him-
self; and no one member of his body politic takes place of another
without due right of precedence. He does all things by rules of
proportion, and never gives himself the freedom to manage his gloves
or his watch in an irregular and arbitrary way 5 but is always ready
to render an account of his demeanour to the most strict and severe
disquisition. He sets his face as if it were ca^t in plaister, and never
admits of any commotion in his countenance, nor so much as the
innovation of a smile without serious and mature delibeiation ; but
preserves his looks in a judicial way, according as they have always
been established.1
It is obvious that Butlei's scathing analyses of human failings,
lying unprinted in his note-books, could have given no hints to die
novelists who were shortly to scrutinize and interpret life in a
different way. But the succession is complete from the geneial body
of character-writers to the periodical essayists, who clothed the
abstractions of charactery in flesh and blood and in them showed
the very age and body of the time his form and pressure.
Halifax's Character of a Trimmer (1688) or the many polemical
characters of Tories, Jacobites, churchmen, Whigs, latitudinalians,
dissenters, etc., that kept appearing, do not concern us; the new-
application of the method to the sketching of real life, which we
find in the Tatler and Spectator, emphatically do. These periodicals
absorbed the essay, and with it the character.
In launching The Tatler (1709) Steele adopted the significant" The
motto, " Quicquid agunt homines, nostrz est farrago libelli" 2 and in •* &t^er
the dedication of the first volume described the general puipose of
his paper as " to expose the false arts of life, to pull off the disguises
1 Characters, pp. 184-185.
3 Put at the head of each paper.

